CLEA CHOPARD

SOMEHOW SPIRALS

Somehow spirals Somehow spiralg Somehow spirals



MOULTON Shana, Whispering Pines [vidéo en ligne présente lors
de I'exposition « Acting Out » au Bronx River Art Center, décembre
2010 - janvier 2011]. Récupéré le 6 février 2015 de https://vimeo.
com/19992394.

MOULTON Shana, Whispering Pines 3 [vidéo en ligne], 2004.
Récupéré le 5 février 2015 de https://www.youtube.com/
watch?v=iEOvL |aaleQ.

MOULTON Shana, Whispering Pines 4 [vidéo en ligne], 2007.
Récupéré le 5 février 2015 de https://vimeo.com/19803989.

MOULTON Shana, Whispering Pines 10 [extraits vidéo en ligne],
2010. Récupéré le b février 2015 de https://www.youtube.com/
watch?v=zkA_g3MBf30.

MOULTON Shana, TREMBLING BELLS (avec Bonnie ‘Prince’ Billy),
| Made A Date (With An Open Vein) [clip vidéo en ligne]. Récupéré le
13 février 2015 de https://www.youtube.com/watch?v=J56ba8xesms.


















Paint by Number Museum, musée en ligne accessible sur http://www.
paintbynumbermuseum.com.
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CM-23- Nude With Shawl

12578, 5 50

~This was the first of other nudes (o follow, In every case, no Hustrations were shown o
package, encouraging painters to view this subject in the privacy of their own home. | believ
first time Node with Shawl was shown in public was in a publicity photo of Arthur Gos

padnting the subject while recuperating from hip surgery.

CM-24- Cruci
12216, 4x5.5

=We had never attempted a religious sulject before.
There was some concern about entering that genee
and the risk of offending people who might feel it
was not an appropriate hobby subject. We decided
that stained glass was a medium to tell the story that
almost everyone could relate to. The success of this
kit set the stage for other religious subjects to follow,
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Touwr the Exhibis & Gallarias

Karen Savell Exhibit

Karen Savell can boll you precisely whoen her iove affaic
with painl-by-numibers began: ™ gol a kil for Chiisimos of a
pair of colts. I naver forged the smad of the ol painis.
Whan thay wana finally complate | slood back and was
amazed 8 how ieike they iooked, It was e magic
Nearty four decadas later, Ma. Savell s keeping that magic
alive an ono of the country's most praminent paint-

ll by-number restorers. Her work has included everything
froim randaring popular painBngs in & new shyla 1o
mbuching atwork lof i major motion piclum.

Paint-by-number resioration was not always in the cands
far Ma. Saval. When she sattied down with hor husband
and two deughiers and inok on 8 pan-time positon as 8
Licensed Veterinary Technician, devoting hersell to paint-
by-numibeers was a drsam she imagined for relirement, She
purchised the occasionsl painting &t the local arts and
crafts stone and could abways count an friands and family
o chip in wilh nirw kits. But wdth limibod spocn in the howse, Ms. Savell had no chaice bot o shone this
paintings and walt for an opportunity 1o exchange them,

Tt was not until Ms. Savel discovered Ebay in 1699 that her sefl-professed “obsession” with paint-
by-mumbers gave way to 8 new career. As she was preparing to ship cut har first set of paintings, she look
note of the faws that nesuled from aging and stacking. With an ey for catal and a Dest for pracision, Ms.
Gavel began experimenting with several lechniques bo bring the paintings back ko their orginal stabs. The
result was an astounding success. Buyers were so anthrabed with the quality of her paintings that they
began commssianing his to [aind el unlinished pirt-by numbers of 1o do her own onginal ke of
popular classics, Within a few yoors, Ma. Savell was meady bo launch her gwn paint-by-numiber restoralion
busingss.

Thinks to Ebay, Ms. Savell slso found access to a growing community of enthusiasts. They had also been
avid pairers as children and ware now mvisiting paint-ty-numbens as cobeciors and anchivists. Sha
eventually came inbo conbact with Dan Robbing and Doug James, the magor designer and collector of the
saries, Craf Masier paint-py-numoer kits. Ms. Savel remamners how Doug JEmes BEcame B major fome
In her developmant 83 & restorer: * He sant me some vary valusble canvases o paint for him, | almaost
Eairiied whaen Doug and Dan asked mn bo paind the frst prolotype of the Den Robbins' ‘Mona Lisa Smile” kit
thal promoted the movie. | was completely beaide mysell 1o have had the coporbunity!™ With the support of
athas paint-by-mamber anithusiasts, Ms. Savall sventually ambarked on & MASsTHEcH propct: producing
and painting a 44XE2 “Mona Lisa®. With @ supar-sized rendening “Tha List Suppor also wnder har bt shis
I looking fior new larger-than-life sutjects to tackle.

These days, Ms. Savel is locused on keeping her customens happy and taking her love for paint-
by-rurnbers in new directions. Like any impassioned enthusiast, Ms. Savell hopes paint-by-numbars will
risclaim thair former popularity some day, but Shir knows Tt that her passion will rever Bitor: “Tim stll
amazed thal | ged paid ko do this wondertul hobby, Clhents ask me bo paind Tor (hem off the time. Who am | 1o
resistT

& Keren Savall's Unlgues Colasations
@ Karon's Favorites

Karan Savall's Unigua Colorations »




STEYERL Hito, How not to be seen: a fucking didactic educational
.mov file [extrait vidéo en ligne]. Récupéré le 2 février 2015 de http://
www.dazeddigital.com/artsandculture/article/19122/1/ica-presents-
hito-steyerl.
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